Kyrie

(Cantus firmus: Strassburg 1524) Ingo Schulz, 2005/2014
r ()
A2 - I - I - I - — - I - I
Sopran [ fan Wl ) I I I I I I |
SV A& | | | | | | |
D)
o)
A2 - I - I - I -  — - I - I
Alt [ s Wll>) i i i i i i |
SV A 1 1 1 1 1 1 1
Dy
m,
5 i o
P AN ) - T - T - T - T -  — S ) D Y A B |
Tenor |Hey?S I I I I e e
SV A& | | | | & | \
Ky-ri lei son,
Bass
8
r ()
o | I I I I I I | 1D
V AW2Y - | - | - | - | - | - | K & |A
[ Fan N | | | | | IV & 16
SV 1 1 1 1 1 - 3 <]
o)
A ’”Lf J—
y | y | y
y i - i - —= T ———— — — e —— ———
[ Fan N | | | 1
& | | r_——— i—‘—'\—‘—|—'—d—d—|—d—‘—tﬁili‘5¢|%
e & N N~— ~ ————— NS
Ky-1i - e e - lei- son,_ e - lei - son.
——
0 TN | |
P’ A | 71 % % I - i | —
%:J:‘j o7 T @ 2= [@ =4 (@ 224 [@ »=d I
. | | - 1K~
? ~—" {
- e - let - son
Lo —
Z b | | | | | — 1) I
L | | | | | = 3 I
N
Soprane wechseln, jede
Sangerin im eigenen Rhythmus,
zwischen c/cis bzw. f/fis (1)
15 mf —
) ‘ [ ‘ P! | I I I
| | | | | | | | | | | | | | I ] W
| I | I | I I | | . o
S S RS
- N— ~— S~ N~— < — "t
Ky-ri-e e - lei- son, e - lei - son.
A - ~ca. 10 sec.
P’ AT ) | | | | | |
P\ A | | | | | |
[ fan W) ) — | — | ] | ] |

N )
p A > ) ]
y A = S |
[ fan Wall> M @ 254 @ =4 @ =4 (@ =4 @ =4 (@ =4 |
?y A~ 1
. — I _ —_— N
7 56 { i { { i |
P& I I I I I i

© Ingo Schulz 2005
All rights reserved. - www.musik-art.de
rev. 19.1.2015



2 1() Tone im Sopran werden langsam immer "unsauberer". (2)
r
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in A/T/B einzelne laut Die Rufe werden leiser und héufiger, dann Ubergang zu "Kyrie eleison" und langsamer
in den Liegeklang hinein Ubergang in psalmodierenden Gesang auf individuellem Rhythmus. Dabei verschieben
gerufene "Kyrie". (3) sich die Tone und entwickeln sich zum Cluster. (4)

) A ca. 20 sec. A\ ca. 30 sec. M ca. 30 sec.
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Frauenstimmen gesprochen. Jede Stimmgruppe im eigenen Rhythmus. Das unterstrichene "s" lange
A zischen lassen! Es ist moglich, mehr Gruppen zu bilden und jedes Motiv in verschiedenen Gruppen
sprechen zu lassen. Einsétze nach Dirigent. Dauer Teil A min. 30 sec. (5) . .
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sempre crescendo 3
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(1) Sopranos change, each singer in her own rhythm between C/C# and F/F# respectively.

(2) Notes in the soprano line become slowly more and more "unclear"

(3) "Kyrie" loudly spoken by A/T/B over the held note

(4) The calls become softer and more frequent, then transition to "Kyrie eleison" and slow change to psalmodic

singing in individual rhythms. The notes become gradually "unclear" and develop to a cluster.

(5) S/A lines are spoken. Each group has its own rhythm. Let the underlined "s" hiss for a while.

It is possible to form more groups for each motif. The conductor gives the cues. Part A lasts more than 30 sec.



